English Stylistics
PETH SR

Week 1: Course Orientation
Delu KONG fLA&5%
September 14, 2026

13 1™ "Ll

bl B L TR LLLL
L LT TR LLLL
"l § 3 AW

2 -
BilF § N8
ine u
LS 1 LB



SESSION 1 * 25—

Course Orientation
VRS AT, TRpE



Table of Contents
1 Welcome & Orientation ¥l 55 A\

» Welcome & Orientation ¥l 5 S A



Welcome to English Stylistics!

1 Welcome & Orientation ¥l 55 A

o Course: English Stylistics J%1E &
)

e For: 3rd-year English majors #iE

T =45

o Format: 16 weeks x 2 class hours
(theory + hands-on practicum)

o Nature: a bridge discipline

Linguistics ¢ Literature -
Translation <+ Data & Computing

Today’s Journey 4K ¥ 5 2R

o Session 1 (45 min): who I am; what
stylistics is; why it matters in the AI
era; a short survey

o Session 2 (45 min): the map of the
discipline; our textbooks; the 16-week
roadmap & assessment

What Stylistics Does

Describe it a text’s language

systematically, then explain f#f — with
evidence — how it works.
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Who Am I?

PhD graduation ¢ Tongji
University * 2026

2 Meet Your Instructor iAiRZZ I

e Delu KONG FL&Em%

« Joint PhD BAHFFH 1 Tongji FIFAE x
Ghent University #R4FAZ (Belgium)

Credo {5%% & Homepage £

Language is not only a vessel of beauty, it is a complex system
that can be described, counted and modelled.

delukong.top — slides, data & tools of this course will be posted
there.
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https://delukong.top

Four Stops of My Academic Journey
2 Meet Your Instructor ARz

o 2014-2018 - BA WWAEMEAKE English Language & Literature JEi51E 5 L
A lover of British literature 7 [E % Hardy, Dickens, Mary Shelley

o 2018-2021 - MA L85MEEXE  Linguistics i 5 %% corpus linguistics 1B EFEIE 5 2%
I want to know how language works: patterns, frequencies, evidence.

e 2021-2026 - PhD [E;¥K% Translation studies #1E2%: 1k EH#FY corpus TS & #l
axffiE MT

¢ 2024-2025 - Joint PhD R4¥FKX%¥ (Belgium) CSC HZE AR « LT3 Lab

A full year inside Europe’s translation-technology community (Language & Translation Technology).

The Arc —&F %

Literary sensibility — linguistic rigour — computational methods
humanities x technology .
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What I Do —Research in Brief fff33iR %
2 Meet Your Instructor thiH=Z

Four Keywords [U4~J<4 {7 By the Numbers {7 H{%

o Corpus stylistics ITTEXAZF: measuring o 8 papers (7 as first/corresponding
style across hundreds of texts author), incl. SSCI Q1 & CSSCI

o Corpus translation studies BRI EEIEZE: « 15 international talks in 3 years: FIT
how translations tick — e.g. three Chinese (Geneva) * EST (Leeds) * MT
Tess of the d’Urbervilles translations Summit 2025

o MT & post-editing 2 EIFS5FE4RE: o Reviewer for SSCI journals * 30+
where machine and human styles meet hrs graduate workshops

o LLM applications KIESHEEIN A o Languages: EN « FR < NL
evaluating and steering machine text o Tools: Python * R * KWIEX -

MemoQ/Trados * VScode * Codex ...
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Academic Footprints F K Ik
2 Meet Your Instructor thiH=Zi

FIT Congress * Geneva 2025 MT Summit XXV * Switzerland Vienna ¢ Babel tower

=

at I Bring Back 7 [F[1R %5 [ Z: P

Conferences and labs are where this field’s future is debated. The
methods you will meet in Weeks 10-15 are the ones I use in my own
research — not textbook regulars.

NITs poster * Tilburg
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From British Literature to Big Data — and
Back to You
2 Meet Your Instructor thiR=E i

e I began exactly where many of you are now: in love with literature, wary

of code. M EuiEIRNIMZIHIALE : HZ 30w, TG,

o Twelve years on, I read Hardy with concordancers and translations with
classifiers — the love never left; the toolkit grew.

e That combination — humanities x technology — is exactly what this
course is designed to hand you.

About the Upcoming Survey B4 7% i) 7] &

The questionnaire will ask whether you lean “literary” or “technical”. Answer honestly —
it helps me tailor the course. But remember my own answer to that question: you do not
have to choose. R —i%E—.
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Style: A Thirty-Second First Taste
3 Why Stylistics? AftA4 530k

Same event, two wording worlds [E—ZF/4, PR
(a) The police asserted that the assailant had fled the scene before officers arrived.
(b) The cops said the thug had legged it before they got there.

Who is speaking? To whom? Where? Every choice (police/cops, fled/legged it, clause vs.
phrasal verb) builds a different style, and style builds a different world.

A Working Definition L{E & X

Style = the consistent pattern of choices among linguistic alternatives.  Stylistics 3Z{&
% /MAEE = the systematic study of those choices and their effects, in literary and
non-literary texts alike.

Stylistics is a method of textual interpretation in which “primacy of place” is assigned to language

— after Simpson, Unit Al.
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What Can This Course Give You?
3 Why Stylistics? A4 22 ik

e 1 - Alens —giE#M$E See through surface wording to the machinery
beneath: why this word, this tense, this clause pattern — in poems, novels,
news, contracts and ads alike.

e« 2 * A method —E77% Replace “I feel it is beautiful” with analysis that
is rigorous "% retrievable T 5%, replicable 1] £ % — arguments built
on evidence from the grammar.

e 3 * An edge —f13E4% /] 1In the Al era, those who can describe, analyse and
steer language precisely will direct the machines — not be replaced by them.
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From Close Reading to Distant Reading
4 The Computational Turn i} &%

Traditional Stylistics &4t H4% Computational Stylistics T k2
Depth on one text: careful, intuitive, Depth on many texts: features counted,
insightful. patterns tested, models trained. Style at

.. . scale.
But: limited scale, and conclusions can be

hard to check.

Questions Only Computation Answers Well

e Who really wrote the disputed Federalist Papers?  (Mosteller & Wallace 1963, stylometry)
o Are the last 40 chapters of (4I#%£%) by the same hand as the first 807
o Which translation reads more “translated” — and can we measure translationese B3 JRIZE?

o Can a machine tell a news report from a short story? What features does it use?
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The Last Ten Class Hours: Our Flight Plan
4 The Computational Turn i} &%

@D Corpus &k} @ Tools T H @) Features ik @ Modelling #%

text collection - file AntConc, Sketch identify, count, machine-learning text
formats * cleaning JE ¥t * Engine: concordance, vectorise A &1k: classification Hl#s%:>]
alignment X} 5% keywords, collocation function words, POS, visualisation HJF{{L

n-grams, readability

Don’t Panic A~ 2L

We start zero-code: graphical tools first, step by step. Python / R is an optional
deep-dive for the curious (%45 4% 7). What you need is curiosity, not coding experience.
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Now —Who Are You?
5 Survey & Preview U4 145

Class Survey 221 [M/%& (paper, ~5 min) Your Answers Shape This
. e Course
« Your bent: more literary %% or more

technical 2 Examples, pace, difficulty and even

sl the assessment design will be tuned

o Your plan: postgraduate study F+%, further 1;0 ﬁg&g a;gs;v%zhglease be honest
study abroad H[E, civil service %2, or P .

industry >KHER? N
Hand in before you leave T 7l
o How do you see the English major in the Al $24%. Thank you!

era?
e What do you most want from this course?
o Preferred assessment: paper 183, exam %

i, or project i H il ?
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Bridge to Session 2
5 Survey & Preview 4 i) 45

e You now know: who I am, what stylistics is, and where this course is
heading.

o After the break — the discipline itself:
how stylistics grew from classical rhetoric to today’s computational turn
— our four textbooks and how to read them

— the full 16-week roadmap, assessment scheme, and group formation ZHRA

Meanwhile 18]

Fill in the survey; scan the room for your future teammates (3—4 per group); feel free to
come up and chat.
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6 Textbooks ZM Sk

Stylistics

Core I Core 1II
Simpson — theory spine XK — applied
G2 backbone
A RST RS

Our Library: Two Cores, Two Wings

FREREE B X MNP 5KiE
Engls Sylstics: A New Courso Book

DISCOURSE AND STYLE

WHAT ARRATOLOGY AND STYLISTICS
THER

R

Wing I Wing II
# 5] — checklists H P} — narrative frontier

T AU

Rule of thumb: exams and tasks follow the two cores; the two wings are for the curious

and the ambitious.

L ThR /R ENFPEL will be shared in the class group.
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Stylistics

Paul Simpson
Third Edifion

Stylistics: A Resource Book
for Students, 3rd ed.

Routledge, RELI series

Core I - Simpson (2025): Theory Spine ¥ ¥ %
6 Textbooks ZH ‘Fi

The design: 12 topic units x 4 sections — every unit runs
through four depths:

A Introduction #E& 344 — B Development B igiF{k — C
Exploration #)JF5# — D Extension %% 4

Two routes through JNIE5H#EIE: vertical (finish all of A,
then B, ..) or horizontal — follow one topic strand, e.g.
A3—B3—C3—D3 (our default)

How we use it: lectures follow A + B; C units feed our
workshops & homework; D units provide presentation material

Why fresh: the 3rd edition (2025) updates examples and data
— our unit/page numbers refer to it
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Core II - X|ZZFK (2019): Applied Backbone R
Fik

6 Textbooks Z# i

AR SRR
AR SCE, 2019

(classic first ed. 1985)

Comprehension first ¥2f#A5: meaning in layers — #&E
X conceptual — IBEE X contextual — R E X implied

Deep vs. surface RES5%E: what transfers between
languages is the deep semantic structure; surface forms must be
re-coded — hence EFHARERIN (lineage of s H{LL, EEh
s 40EE)

Variety by variety 53 3{K35K: news il * exposition ik «
official docs /A * narrative AURHES ¢ sci-tech £}4% « applied
M H] — each with its own strategy

How we use it: each theory week (Weeks 1-9) pairs one
linguistic level with one variety chapter — analysis feeds
directly into translation strategies
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FRERERIE XN i

English Stylistics: A New Course Book

H i L SR R
AMiFEAE, 2008

Wing I - /80H: Checklist Handbook ;&£ Ffif
6 Textbooks it 5

Made for Chinese classrooms: theory in Part One,
variety-by-variety analysis in Part Two — all in tidy checklists

The famous Checklist 2#TE% (Ch.2): a fill-in grid across
graphology, phonology, lexis, syntax, semantics

Variety chapters with sample analyses: public speaking
i (Ch.9) « news i@ (Ch.10-11) < advertising | 7%
(Ch.12) ..

Reach for it when: revising for exams & >] %% * scaffolding
your first stylistics paper ° quick feature reference
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DISCOURSE AND STYLE

WHAT NARRATOLOGY AND STYLISTICS
CAN DO FOR EACH OTHER

Dan Shen

Discourse and Style
Routledge, 2024

Peking University

Wing II - Shen Dan B/} (2024): The Frontier
6 Textbooks ZH ‘Fi

The agenda: narratology %% (macro: plot, time,
narration) and stylistics X f&% (micro: lexis, grammar,
transitivity) must be combined — this book shows how

Key chapters: story vs. discourse; discourse vs. style;
focalisation B2# — classes, functions, transgressions; speech
presentation 5|iE733, including Chinese prose fiction

Signature idea: covert progression [21£i#E — a hidden
narrative movement alongside the plot that can rewrite the
whole story

When to reach for it: choosing a BA-thesis topic on fiction
or narrative; pairs with our point-of-view weeks
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What Is Stylistics, Precisely?
7 Concept & History Miax 5 YRR

From the Stylus MERZE Uit

Style < Latin stilus, the iron pen of Rome — hence “manner of writing”. Today: the study of
style, where linguistics meets literature /&5 ¥ 5 FEMRHEE.

The 3 Rs (Simpson, Unit Al) Why We Need Metalanguage

Good stylistic analysis is: Impressionistic criticism without a spine — an

. j tebrate style of analysis TLEHEATE —
- R 3% — based on th snoer v u
igorous & ased on the grammar cannot be checked or argued with.

« Retrievable A% — others can Metalanguage JLIES (transitivity, deixis,
retrace your steps cohesion...) is the backbone of our discipline.
» Replicable 7] &4 — repeatable on new
data

Applications FZ: SCEFIEE « FIFEILDE « 5 20 - HNE S EE « BAHFIE « HLESTORU.
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A Short History of the Discipline
7 Concept & History Miax 5 YRR

1980s—-90s
Early 20th c. JEH] - A Now
PG B+ 15 R R 5 R
Saussure Leech & Short corpus *
Prague School « Fowler ML -« LLMs
& < < & < -
Antiquity 1960s—70s 2000s
LRI T TR R SO
Aristotle Jakobson Semino &
* Cicero * Halliday Short ¢ Burrows

The pendulum swings between text-internal form and reader-in context — and now
swings toward scale: thousands of texts, computed features, statistical models.
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Who Is Who in Stylistics
7 Concept & History M5 YRR

China [N 2%#&

¢ Roman Jakobson — poetics as part of o FIER — HIECAS5]E (1980s); founder of
linguistics (1960) English stylistics in China
« M. A.K. Halliday — functional grammar; o RFEH — TIEIEMR SCIRER;
transitivity & style (1971) register-oriented pedagogy
o Geoffrey Leech & Mick Short — Style in o XIBRER — XA EHH; style-conscious
Fiction (1981); speech & thought translation studies
presentation o Hf} Dan Shen — narratology X stylistics;
o Roger Fowler — Linguistic Criticism; Discourse and Style (2024); covert
critical linguistics progression [t

¢ Paul Simpson °* Elena Semino *
Michael Toolan — current mainstream
textbooks & corpus work
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The Ladder of Language: Where Style Lives
8 Levels & Varieties |22 548k

Graphology El:XZ — spelling * punctuation °* typography -* lineation R4THER
Phonology B&Z — sound patterning * rhythm « metre (###& f &) * rthyme
Lexis i@L/& — word choice ° register markers * semantic field i& ¥3% * collocation

Syntax fJ3%E — clause patterns * embedding * voice * transitivity &4 RS0

Semantics & Pragmatics &YX - i8HE — metaphor © deixis 878 * politeness * speech acts

Discourse 1B&E — cohesion fj#% * context #% * narrative structure FUZH

Style can be created — and must be described — at every rung. (Checklist adapted from
Simpson Unit A2; #JA ¥ Ch.2-3.)
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Why Does One Language Have Many Styles?
Register
8 Levels & Varieties |2 548k

Field ifi%% Mode it

What is going on? Who is involved? How is it transmitted?
subject matter, activity, roles, power, distance, spoken vs. written, channel,
topic formality medium

Halliday: Register 538, = Field x Tenor x Mode

Change any one variable and the wording world shifts — recall police/cops. Register
theory explains why the same language sounds so different across situations; it is the
engine behind all the varieties we will study.
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The Varieties We Will Meet IR 2RI F K

Variety X{fK Signature features BELE4F{E Our source ##}

News @4 1] inverted pyramid {8475 - HHIH Ch. 1011 « X%
nominalisation ¢ attribution IS

Public speech jifi parallelism * rhetorical questions ¢ #J4H] Ch.9

iRz first-person plural

Advertising |5 puns ° coinages *imperatives © # )4 Ch.12
graphological play

Official & legal /4  embedding ¢ formulaic precision  zero X PR

SCFAE ambiguity

Sci-tech FH passive voice * terminology ¢ nominal X PR
strings

Literary narrative  transitivity patterns ¢ speech/thought Simpson * Leech &

SRR presentation e« foregrounding Short « HIF¥

Each variety = a distinctive profile across the six rungs of the ladder. Reading them side by side

trains your contrastive eye.
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Frontier I: Stylistics in Translation Studies
9 Translation & Narratology #15 R

Understanding Is Layered ERfi#1/ZX

Style-Clash in Translation 3M{R$E{iL

A translator first reads stylistically: what Classic failures: a legal clause rendered in
does each layer of the text contribute? chatty lexis; a colloquial narrator flattened
Lexis, syntax, rhythm, cohesion — all must into bureaucratic syntax; register markers
survive the journey between languages. (EBF. HE. HiE) erased — the

“message” survives, the text dies.

HAPL, AETEAL

Preserve the deep semantic—stylistic effect
even when the surface form must change.

This is why XI5 K organises his book by
variety: different styles demand different

Literal translation 1% is the base; free translating strategies — and different
translation =¥ the supplement — stylistic checklists.

dialectically united.
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Frontier II: Stylistics Meets Narratology
9 Translation & Narratology &% 5 #{=F

Narratology s F 2% (M) Stylistics U ()
plot structure e story vs. discourse ¢ time lexis * syntax e transitivity ¢ point of view
& order e narrative levels ¢ the narrator in the grammar ° speech presentation

Dan Shen HiF}, Discourse and Style (2024)

The two lenses must be combined for a full interpretation:

« story vs. discourse M FHE I /1HIE 2 77, and discourse vs. style 1155 3k
Z
» focalisation E2£E and speech presentation 5|1&/53\: functions & effects

« covert progression FR1£i#RE: a hidden narrative movement alongside the plot that
can rewrite the whole story
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Where the Field Is Moving F&B/EIR %
9 Translation & Narratology Bl 5403

o Cognitive stylistics IANFISIKE — o Multimodal stylistics ZESIFE —
schemata, mind-modelling, reader image, layout, sound & text together
psychology o Feminist & critical stylistics —

¢ Corpus stylistics VEREE SR ideology in the grammar
keynegs, clusters, patterns across big text « AT & LLM era — style transfer,
collections . . .

machine authorship, human—machine

¢ Computational stylistics HERE co-writing: our course’s destination

stylometry, authorship, genre
classification

The Frontier Needs You Both Ways

Frontier questions require close-reading sensitivity and quantitative rigour — exactly the
two halves of this course.
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10 Roadmap & Assessment ZHE 551

%19 H % 10-15 JA %16 A - RRER

BE R - B KT < WICSE X - A R (R« 50k - XI55 - FE% 77 N5 E
FS5IER « AUEFEILA S 51157 2 - DhRescik AntConc 5 Sketch Engine * SC{R%F

R ?IEiEf'J'J'—? MEAL « ML= 50« AT

#i%: Simpson A/B ¥7E + XIBKA X AT

PR T
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10 Roadmap & Assessment ZHE5 %1%

N

o 20% “PREES: 8. REARS SR

o 20% HIPMEL: — /N RERL SRR

e 60% ﬁﬂ*%*ﬁ ’J‘ZH’%'":iIEIﬁE (lﬁ?ﬂﬁ
PR B AR IR AR AT RIS B
IRATHE A N SR 3

BRI R AEERE AT s A EREE AR D T

delukong.topo

o SREMRMER: radEmse
HOEAE R AT

o P34 N: B XE"H K
AR A1) R 2 BA

o NAKPRBRBIKK

BEIREK - Course Rep Wanted
AREFRE MR IR EL
FEIS@H. TR R
ARAMEETIREHERTE, SR
B ERARK.

R FZE bonus.
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REITENER

10 Roadmap & Assessment ZHE 551

TANIER S EE— N UR AT AT 5E KL
EEHIRXEE— NI
SEALEPBA (3-4 N) — KRB RBEA kKK

FiX): Simpson #H Grammar and Style .56 (A3 / B3); BFIXIRR (SO
5 RET

- W =

A B

HATEATTUREE G “WBF 207 IBES X
“E7 ARG

NIEE S RYIVER S, TG
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Thank you for listening!
Your feedback will be highly appreciated!
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